MICHAEL DRESSEL

A WORLD THEATER WITH DIFFERENT CAST

Dressel was born in Berlin, at a time when that city was not as hip
asitis today, and - what's more - on the “other side” of the now-gone
Iron Curtain, in East Berlin. He wanted to get away, no matter what

the cost, but his attempt to escape
from East Germany failed, and
Dressel ended up in prison like
many others trying to break out.
He eventually made it to West
Berlin, became a taxidriver,and
soon traveled on to Los Angeles.
When Dressel tells his East-West
life storyitsoundslike it could be
an intense movie. Parallel to his
main job in the Hollywood film
business, he has been photograph-

MICHAEL DRESSEL CONFRONTS US WITH FLEETING
ENCOUNTERS WITH PEOPLE WHO MOST OF US
PREFER TO IGNORE IN EVERYDAY LIFE ON THE

Dressel’'s working style is an attentive and intuitive reaction to the
situation athand, accompanied by sometimes superficial, sometimes
more intense communications with the people he happens to meet

on his wanderings through this sun-
burned metropolis. Sometimes his
subjectsseem to turninto accomplices.
Everything becomes a stage here—-you
justhavetolook carefully and be able

STREETS, INCLUDING MANY HOMELESS, AGGRESSIVE,  toreactquickly. Dressel scans the sit-

OR CONFUSED PEOPLE. INSTEAD OF USING A ZOOM
LENS, DRESSEL STANDS FACE TO FACE WITH PEOPLE
AND IS ALSO PERCEIVED BY THE PROTAGONISTS OF

THIS VISUAL WORLD THEATER

ing unknown people in the streets for many years. What began as an

ambitious private mission has grown into an autonomous and profes-

sional occupation thatincludes publications and museum exhibitions.

uation that presents itself to him at
lightning speed; he anticipates, and
sometimes provokes, always looking
forthe appropriate image. He seems
tobelessinterested in what the sub-
jects of his pictures - mostly people

—look like than what they mean in a certain context. Many of those
whom Dressel portrays in the streets of Hollywood, Venice Beach,
or Downtown LA once came full of hope to this desired place, which

after a while became a trap for them. They simply
couldn’tearn enough for such an expensive place,
and some ended up losing their jobs and homes. For
the homeless, practically all social lifelines have
been torn; they have been rejected by our fast-
paced, profit-oriented society. The dualism of rich
and poor, beautiful and ugly, and healthy and sick
coexists in many metropolises, butin Los Angeles
these extremes seem to be especially obvious.
Whether observed or posed, all portraits are quite
individual. Dressel often puts the protagonists at the
center of the compositions, accompanied by visual
comments from the immediate environment, for
example, in the picture of a young black homeless
man who looks grimly into the camera at a bus stop
in Los Angeles while a whiskey advertisement in
the background caters to a middle-class clientele.
In this context, the combination creates a bitter
contrast, because the symbolic image reveals the
cynicalreality of life in our society today. Allin all,
although the clashing world designs in Dressel’s
pictures may confuse and disturb us, they are less
about the opposition or togetherness of privileged
and underprivileged than aboutall of us being pow-
erless against the social or health disasters that can
befall all of us out of the blue at any given moment.
The series of images thus becomes a mirror of our
existence, perhaps even adistorting mirror. Dressel
confronts us with a reality thatis sometimes diffi-
cultto bear, which connects him with the German
photographer Miron Zownir.

Michael Dressel "Hollywood”™ 2017, inkjet su carta d'archivio,
22 x 17 pollici, ph courtesy c/e contemporary, Milano

ost in Hollywood™ fotografie di Michael Dressel
c/e contemporary, via Tiraboschi 2/76 - Milano, 15 ott 2021
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